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Johann Strauss Jr. – Die Fledermaus (Kleiber) [1999]

  

  CD1  1. Overture Bavarian State Orchestra 7:40  2. Act 1 - Nr.1 Introduktion: "Täubchen, das
entflattert ist" René Kollo 3:14  3. Act 1 - Dialog: Täubchen, das entflattert ist René Kollo 1:46 
4. Act 1 - Nr.1a (Duettino): "Ach, ich darf nicht hin zu dir!" Lucia Popp 0:56  5. Act 1 - Dialog: Die
arme Tante Julia Varady 1:08   6. Act 1 - Nr.2 Terzett: "Nein, mit solchen Advokaten" Hermann
Prey 3:47  7. Act 1 - Dialog: Sag mal, also statt fünf musst du acht Tage Julia Varady 1:50  8.
Act 1 - Nr.3 Duett: "Komm mit mir zum Souper" Bernd Weikl 3:14   9. Act 1 - Dialog: Seid ihr
verrückt geworden? Julia Varady 1:18  10. Act 1 - Nr.4 Terzett: "So muss allein ich bleiben"
Julia Varady 3:47  11. Act 1 - Dialog: Ach...diese Männer Julia Varady 1:01  12. Act 1 - Nr.5
Finale: "Trinke, Liebchen, trinke schnell" René Kollo 10:38    CD2  1. Act 2 - Nr.6
Introduktion: "Ein Souper heut uns winkt" Bavarian State Orchestra 1:21  2. Act 2 - Dialog:
Adele, wer hat denn dich hierher eingeladen? Evi List 1:53  3. Act 2 - Nr.7 Couplet: "Ich lade
gern mir Gäste ein" Ivan Rebroff 3:03  4. Act 2 - Dialog: Durchlaucht, hier ist Ihre Brieftasche
wieder Lucia Popp 0:46  5. Act 2 - Nr.8 Ensemble und Couplet: "Ach, meine Herr'n und Damen"
Ivan Rebroff 1:03  6. Act 2 - "Mein Herr Marquis" Lucia Popp 3:24   7. Act 2 - Dialog: Hoheit, ein
Chevalier Chagrin ist da Nicolai Lugowoi 3:04  8. Act 2 - Nr.9 Duett: "Dieser Anstand, so
manierlich" Hermann Prey 4:44  9. Act 2 - Dialog: Ah, da ist ja die schöne Unbekannte Benno
Kusche 0:36  10. Act 2 - Nr.10 Csárdás: "Klänge der Heimat" Julia Varady 4:02   11. Act 2 -
Dialog: Bravo! Bravissimo! Evi List 2:12   12. Act 2 - Nr.11 Finale: "Im Feuerstrom der Reben"
Ivan Rebroff 2:13  13. Act 2 - "Herr, Chevalier, ich grüsse Sie!" Hermann Prey 5:21  14. Act 2 -
Dialog: Wir werden jetzt sehen das Ballett Ivan Rebroff 0:09  15. Act 2 - Polka "Unter Donner
und Blitz", op.324 Bavarian State Orchestra 2:55   16. Act 2 - "Genug damit, genug" Ivan
Rebroff 4:07  17. Act 3 - Nr.12 Entr'acte Bavarian State Orchestra 0:57  18. Act 3 - Dialog:
Täubchen, das entflattert ist René Kollo 1:07  19. Act 3 - Nr.13 Melodram Benno Kusche 3:46  
20. Act 3 - Dialog: Ah, der Herr Direktor ist entschlafen Franz Muxeneder 1:33  21. Act 3 - Nr.14
Couplets: "Spiel' ich die Unschuld vom Lande" Lucia Popp 4:12   22. Act 3 - Dialog: Herr
Direktor! Franz Muxeneder 3:26   23. Act 3 - Nr.15 Terzett: "Ich stehe voll Zagen" Julia Varady
7:01  24. Act 3 - Dialog: Also, du willst mir Vorwürfe machen? Julia Varady 0:40  25. Act 3 -
Nr.16 Finale: "O Fledermaus, o Fledermaus" Hermann Prey 2:39  
 Julia Varady - soprano  Lucia Popp - soprano  Hermann Prey - bass-baritone  Ivan Rebroff -
tenor  René Kollo - tenor  Bernd Weikl - baritone    Bavarian State Opera Chorus   Bayerischen
Staatsorchester  Carlos Kleiber - conductor    
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The Vienna State Opera has offered an annual New Year's Eve production of Die Fledermaus
since the early 1930s, both reflecting and reinforcing the work's status as the representation of
all things Viennese. It is curious then, that the piece considered the epitome of Viennese
operetta is not at all representative of contemporaneous works in the genre.

  

Vienna in the middle nineteenth century was one of the premier cities of Europe. The capital of
a vast empire, it boasted a vibrant cultural life and had long been recognized as a major musical
and theatrical center. The Austrian economy was strong, and Viennese bourgeoisie spent their
evenings eating, drinking, and attending the theater. However, on May 9, 1873, the
Austro-Hungarian Empire suffered a debilitating stock market crash. Fortunes disappeared
overnight, and businesses of all kinds suffered, including theaters. The Viennese, temporarily at
least, were condemned to an austere lifestyle. It was in this atmosphere that Strauss' Die
Fledermaus took shape.

  

Die Fledermaus is based on a French vaudeville, Le Réveillon (1872), by Henri Meilhac and
Ludovic Halévy, itself based on Richard Benedix's Das Gefängnis of 1851. Karl Haffner created
a German rendition of Le Réveillon and sold this to Maximillian Steiner, the director of the
Theater an der Wien. Steiner gave Haffner's manuscript to Richard Genée, suggesting he
develop from it a libretto. Strauss and Genée began working together, and on October 25, 1873,
Strauss directed a benefit concert that included his csárdás für Gesang, with a text by Genée.
The number was well received, and would become Rosalinde's csárdás in Act Two of Die
Fledermaus. Spurred on by this success, Strauss reportedly completed the music for the rest of
the operetta in 42 days. The premiere took place in the Theater an der Wien on April 5, 1874
(Easter Sunday).

  

Die Fledermaus departed in several ways from previous Viennese works. Conceived in three
acts, Die Fledermaus requires only three stage settings, and it does not open with the
customary large number for chorus. At the premiere, the characters sported contemporary
public attire instead of lavish costumes, while the sets consisted of the simple interiors of
people's homes and a barren jail. Furthermore, the story is set in the present and in Vienna.

  

While the current economic state of the empire was reflected in the production itself -- there
were few scene changes and a minimal group of choral numbers -- the world as it "used to be"
drives the story, with masked balls and freely flowing champagne. Any disappointment caused
by the scaled-down production was outweighed for audiences by the chance to participate
vicariously in the revelry acted out on stage. Certainly, the major element that made Die
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Fledermaus a resounding success was, and is, Strauss' music, which is more sophisticated
than that of any operetta previously offered the Viennese.

  

Strauss' ability to characterize through music is at its finest in Die Fledermaus. In Act Two,
Rosalinde poses as a Hungarian princess, and when asked to prove her origins, sings a
Hungarian csárdás. Strauss evokes an aural image of Hungarian gypsies through the clarinet
line that opens the number, the slow, rubato style of the first half, and pizzicato strings. Adele,
also in Act Two, "confirms" her upper-class status with an exquisite song, during which she
enumerates her fine physical qualities. Strauss produces unity through an ingenious use of
melody. For instance, the melody sung by the chorus as the curtain rises on Orlofsky's party in
Act Two appears earlier when Adele reads the letter inviting her to Orlofsky's party and
moments later when Falke convinces Eisenstein to attend the same event. ---John Palmer, Rovi
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