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 French Baroque Concertos (1983)

  

    1. Buffardin - Concerto 5 - Allegro Non Molto  2. Buffardin - Concerto 5 - Andante  3.
Buffardin - Concerto 5 - Vivace  4. Boismortier - Concerto Op. 26 No. 6 - Allegro  5. Boismortier
- Concerto Op. 26 No. 6 - Largo  6. Boismortier - Concerto Op. 26 No. 6 - Allegro  7. Corrette -
Concerto Comique No. 25 - Les Sauvages – Allegro  play   8. Corrette - Concerto Comique
No. 25 - Quand On Scait Aimer Et Plaire - Andante  9. Corrette - Concerto Comique No. 25 - La
Furstemberg - Allegro  10. Quentin - Concerto In D Major - Allegro  11. Quentin - Concerto In D
Major - Adagio  12. Quentin - Concerto In D Major - Moderement  13. Quentin - Concerto In D
Major - Aira  14. Quentin - Concerto Op. 12 No. 1 - Largo  15. Quentin - Concerto Op. 12 No. 1 -
Allegro  16. Quentin - Concerto Op. 12 No. 1 – Adagio   
play
 17. Quentin - Concerto Op. 12 No. 1 - Allegro  18. Blavet - Concerto In A Minor - Allegro  19.
Blavet - Concerto In A Minor - Gavotte I-II  20. Blavet - Concerto In A Minor – Allegro  
 Musica Antiqua Köln  Reinhard Goebel – direktor, 1995    

 

  

In his notes, Reinhard Goebel points out that the concerto of the Italian kind only became
popular in France from 1725 onwards and that there are relatively few genuine French concerti
from this period - so that of the six pieces on this recording, only two (the concerti by Blavet and
Quentin) can strictly be counted as such, the other works presented here belonging to the
transitional phase between the suite or sonata and the concerto.

  

For all that, Musica Antiqua Cologne has managed to put together a very pleasing selection of
pretty, sometimes playful pieces which, thanks also to the spirited performances, are burnished
with baroque sparkle. No matter whether you enjoy this CD as elegant background music or
listen intensely to every detail, its wholesome harmonies are bound to charm and delight. In the
Buffardin (he was a flautist at the Court of the Prince of Saxony in Dresden and the teacher of
no less a flautist than Frederick the Great's mentor Quantz) and the Blavet it is the incredibly
skillful and musical flute playing of Wilbert Hazelzet which leaves a lasting impression; in
Corrette's "Concerto comique" it is the charmingly playful violin(s) which take the forefront, as
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also in the two pieces by Quentin. In the short interlude by Boismortier, it is the violoncello
which develops a soloist's ambitions.

  

All in all, this means there is plenty of variety without biting contrast. Baroque enthusiasts
should have no reservations! --- Leslie Richford

  

 

  

Having been exposed to a great deal of Italian Baroque Music because of listening to a great
deal of Vivaldi, Albinoni, Corelli, etc., I eagerly purchased this recording of "French Baroque
Concertos" played very beautifully by the Musica Antiqua of Koln masterfully lead by Reinhard
Goebel.

  

This full (73 minutes) Archiv recording contains concertos (similar to concerti Grossi) written in
France during the 1600s and early 1700s by composers that are unfamiliar to me (i.e.,
Buffardin, De Boismortier, Corrette, Quentin, and Blavet). According to the notes, early French
music was usually written to accompany some event such as a banquet, lawn party, etc.
However, being influenced by the Italians, the French started writing concertos (as represented
in this recording) for their own musical sake. Although the Italians might have influenced the
French the "sound" of this recording, to me, is as different as "night and day" from the Italian
concerti that I've been exposed to. It is so serene and elegant. At least it is as played by Goebel
and his forces in this recording.

  

The Musica Antiqua of Koln play these works most beautifully, clearly and again very elegantly.
So if you want to hear some Baroque music that is different from the usual Italian type.
---George Rannie
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